THE ILLUSTRATED

PICATRIX

Tl ﬁe Clizsszc Mezﬁeva[ }[amﬂ’ioo&
of Astrological Magic

Translated and Annotated by

John Michael Greer and
Christopher Warnock

IMustrated by
Nigel Jackson

= Renaissance Astrology



Copmigbt © 2010-2015 Jobn Michael Greer & vaistopbev Warnock

All Rights Reserved

YBHdiSSdHCBdSWO{Ogy.COWl

= Renaissance Astrology

)




This edition of the Il[ustrated Picatrix
1s 0edicateo to
N son of N
and consecrated to the 7 Planets



6 The Picatrix
Contents

Translators’ Tntroduction

The Picatrix in Context

The Picatrix and the Necronomicon
Picatrix m Practice

A Note on tbe Text

Warning and Disclaimer

Picatrix
Prologue
Book Owe
Cbamev One
How you may know your degree in the universe
Cbay)tev Two
What wagic is and what its properties are
Cbay)tev Tbvee

Wbat tbe beavens are ano wbat tbeiv substance is
Cbay)tev Four

The general theory and arvangewent of the heavens for making magical

mages
Chapter Five

Excamples of the theory of images, and of those things needful for making

magical images
Cbamev Six

10
II

13

15
18

19

22

26

28

31

32

40

52

In wbat Oegree everytbing excists m tbe universe, and bow it is known tbat
man is a [esser world and corvesponds to the greater world

Cbay)tev Seven
Tn what degree everything in the universe exists, and many other profound

tbings, bibben by tbe wise, tbat we intend to reveal in tbis book of OUTS



Contents
Book Two

Cbamev One
How it is possible to learn this science

Cbay)tev Two
Tbe mages of beaven ano tbeiv secrets
Cbay)tev Tbvee
All the works of the planets, the Sun, and the Moon
Cbay)tev Four
T[oe motion of tbe eigbtff spbere ano tbe fiaceb stars
Chapter Five
The division of this science awong nations, and which part of it each
1ation possesses
Cbamev Six
The virtues of images, and by what weans they may be had, and how images
may) veceive the powers of téve planets, and how works are done by images, and
this is the foundation of the science of magic and images
Cbay)tev Seven
How to work dialectically in the science of magical images, and what part
this ougbt, to have in this science
Chapter Eight
T[oe oroer of natural tbings, ano bow tbey may) enter mto tbis science
Cbamev Nine
Excamples of the figures and forms of images that call down the assistance
of the planets
Cbay)tev Ten
The stones proper to each planet and the formation of figures
Cbay)tev Eleven
The images of the faces of the signs and their effects
Cbay)tev Twelve
The figures and degrees ol the signs and their effects accovbinfq to the opinion

of tbe Hindus, ano bow they proceed m tbe contemp[ations 0 tbis science, ano
in what mavmer the virtues of superior bodies are attracted according to the

opinions of the same, with notable secvets

01

95

97

99

110

115



8 The Picatrix
Book Three

Cbay)tev One 131
The parts of the p{anets that exist in p[ants, animals and metals
Cbay)tev Two 135

Of the parts of the signs in the aforesaid three existences, that is, plants,
animals, and minerals

Cbay)tev Tbvee 137
Of the figures, colors, garments, and incenses of the planets, as well as the

colors of the faces of the signs

Cbay)tev Four 140
Wb;g tbe secrets of tbis science may not be understood except a [ittle at a time
Chapter Five I41

n which is demonstrated the virtue proper to animals and notewovtb;g tbings
necessary) in this science, and how the spirits of the p[anets are attracteo 6;9
figures and suffumigations

Cbay)tev Six 147
The magistery of drawing planetary spivits with natuval things, and what a
magica[ image is ano how it can have this powey

Cbay)tev Seven ISI
Attracting the virtues of the p{anets, and how we may) s eak with tbem, and how
their influences are divided among planets, figures, sacriﬁces, prayers, suffumigations,
ano propositions; and the state of the heavens necessary to each p[anet

Chapter Eight 181
The way) of prayer with which the Nabateans used to pray to the Sun and
Saturn, and how tbeyg would speak to them and their spirits and Oraw fovt(y
their influences

Chapter Nine 184
How to attract the powers of each planet and the powers of their spirits,
naming thew according to theiv parts, and how to accomplish this by speaking their names

Cbay)tev Ten 190
A demonstration of the confections o£ planetary spirits, and preventing dangers
from cevemonies and effects, and of the wonders of magic, and of the food, suffumigations,
unguents, and odors that one who invokes planetary spirits ought to use..

Cbay)tev Eleven 201
The effects of magical images in diverse things, as well as in alterations of sight,



Corntents

s0 that things ave seen other than as they ave; and cansing sleep and waking, and
making poisons ano tbeiv rewiedies

Cbapter Twelve
Rules Necessary in this Science

Book Four

Cbapter One
By what virtue and force spirit proceeds, and what are the properties of spirits,
bodies, sense, intellect, and soul, as well as the differences between them
Cbapter Two
What vigor the spirit of the Moon brings to this inferior world, and what
ougbt to be done with each of the seven p[omets
Cbapter Tbvee
What the Chaldeans held to be the profundities and secrets of this science, and
what tbe:g said about it
Cbapter Four
The images and veasonings that greatly further this science
Chapter Five
The ten sciences that are necessary to this art, and how this science is be{peb
by thews, and what is the foundation of the science of magic
Chapter Six
How the suffumigations of the stars ought to be made, and certain
cowtpositions necessary to this science
Cbapter Seven
The tbings of the magica{ art founb in the book The Chaldean Agw’cu{tuve
which Abudaer Abewiaxie translated fvom the Chaloean [anguage into Avabic
Chapter Eight
The virtues of other tbings which Nature does 6;9 her own properties
Chapter Nine
Timages whose vivtues perform marvels, that were found in a book that was
discovered im tbe cbmfcb of Coredib and tbe book of Queen Po{opebre...

G[ossam
Bibliography

214

223

228

240

241

250

253

258

271

275

312
315



10 The Picatrix

Translators’ Introduction

n an age when such terms as “classic” are the everyday fare of
advertising copywriters, it is difficult to know how to introduce a
genuine classic of occult literature, but the book you hold in your
hands is impossible to describe in any other way. Originally written
sometime in the ninth century by an anonymous Arab wizard in
North Africa or Spain, and credited in the fashion of the time to the
notable Sufi and scholar al-Majriti, it was originally titled Ghayat al-Hakim, “The Goal
of the Sage.”

Like so many works of Arabic occultism, it eventually found its way to Europe.
It was translated into Spanish and Latin at the court of Alfonso the Wise, King of
Castile, in the year 1256, and received the new title of Picatrix. Scholars to this day
are uncertain what the name means. The explanation that seems most plausible is that
it is the Latin version of an Arabic transliteration—perhaps Buqratis—of a Greek
original; it is tempting, though unprovable, to suggest that the name may have been
Harpocrates, the Hellenistic Egyptian god of silence and mystery. The Latin text
makes the mystery more intriguing by claiming that Picatrix was the name of the book’s

author.

'The influence of Picatrix on the magical traditions of the western world was
immense. Most of the significant scholarly occultists of the late Middle Ages appear
to have drawn on it, or on material borrowed from it by other authors. Marsilio Ficino,
whose translation of the Corpus Hermeticum launched the Renaissance occult revival,
borrowed heavily from it for his pathbreaking 7hree Books on Life; Heinrich Cornelius
Agrippa’s Three Books of Occult Philosophy was even more extensively influenced by
Picatrix, and some of the leading figures in the English occult renaissance of the
sixteenth and seventeenth centuries—Simon Forman, Elias Ashmole and William
Lilly—used it as a primary source for their own magical work. With the end of the
Renaissance and the rise of the scientific materialism that dominated seventeenth-
century culture, however, Picatrix dropped from sight, and the revival of magic in the
western world that began in the middle of the 19th century passed it by. Even today it
remains the least known of the major works of western occultism.






